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Carolyn Forché: from “The Angel of History”: Izieu. Izieu and 
Bregnier-Cordon were villages in the Free Zone. The children 
were arrested on 6 April 1944 by the Lyon Gestapo and were sent 
to Drancy for deportation to the extermination camps. Comment 
me vint . . . hiver (Fr.). A line from the poet Rene Char: “How does 
writing come to me? / Like a feather to the window pane in win-
ter.” Le silence de Dieu est Dieu (Fr.). “The silence of God is God.” 
A line from Elie Wiesel’s poem “Ani Maamin.” Pithiviers, Beaune-
la-Rolande, Les Tourelles. Internment camps in Vichy France. Most 
of the Jews rounded up — including thousands of children under 
sixteen — were deported to Auschwitz by order of Adolf Eichmann. 
Les Milles. The Camp des Milles was opened in September 1939, in 
a former tile factory near the village of Les Milles. It was first used 
to intern Germans and ex-Austrians living in the Marseilles Area, 
and by June 1940, some thirty-five hundred artists and intellectuals 
were detained there. Between 1941 and 1942, Le Camp des Milles 
was used as a transit camp for Jews, mainly men (women were 
kept at the Centre Bompard in Marseilles, while they waited for 
their visas and authorizations to emigrate). About two thousand 
of the inmates were shipped to the camp at Drancy on the way 
to Auschwitz. Vous n’aurez . . . Lorraine (Fr.). You shall not have 
Alsace-Lorraine. During the German occupation, the provinces 
of Alsace-Lorraine were ruled as quasi-incorporated areas, which 
facilitated the deportation of the Jewish population of the region. 
According to Raul Hilberg, in The Destruction of the European Jews, 
“twenty-two thousand Jews were involved in these movements 
from Alsace Alone.”  

Israel Halpern: “Being Seemingly Unscathed” – Ha-Shem. Literally, 
the name — the word substituted for “God,” which Orthodox Jews 
are not supposed to mention.

Shmerke Kaczerginski: “Still, Still” (original title “Shtiler, shtiler”; 
also translated as “Hush, hush” or “Quiet, quiet”) composed by 
an 11-year-old boy, Alek Volkoviski,  with lyrics later added by 
Shmerke Kaczerginski, was one of the best-loved songs of the 

Vilna ghetto. The lullaby was first performed in April 1943 at one 
of the last Jewish Council-organized concerts before the ghetto’s 
liquidation. The poignant lyrics chronicle the murders that were 
taking place at Ponar, a forest near Vilna, and lament the pain and 
suffering of the ghetto inmates. A version of this song can be lis-
tened to at the Jewish Music Archive SaveTheMusic.com. Ponary: 
A wooded area outside of Vilna used by the Nazis as an execution 
and burial site for victims of the roundups and night raids. Ponar 
was to the Vilna Ghetto what Babi Yar was to the Kiev Jews. Thirty-
three thousand Vilna Jews were murdered there in the six months 
following the German occupation of Vilna on June 24, 1941. Close 
to eighty thousand people were massacred in the pits of Ponar 
between 1941 and 1944.

Marta Knobloch: “Kristallnacht ’88: *Sunflowers were planted on 
the graves of German soldiers during World War II.

Davi Walders: “The Call of Shattered Glass” –  Baroness Germaine 
Halphen de Rothschild (1884-1975) – The baroness was part of the 
French branch of the family. She rescued 130 children from Germany 
after Kristallnacht, brought them to her home in France, and then 
paid for their passage out of Europe to America and elsewhere.



Tadeusz Rózewicz / Posthumous Rehabilitation . . . . . . . . . 45
Antoni Słonimski / Elegy . . . . . . . . . . . . . . . . . . . . . 47
Boris Slutsky / How They Killed My Grandmother. . . . . . . . 48
Stephen Spender / History and Reality . . . . . . . . . . . . . . 50
Hans Jorg Stahlschmidt / November Rain . . . . . . . . . . . . . 53  
Hans Jorg Stahlschmidt / Visit to the Fatherland . . . . . . . . . . 54  
Carine Topal / It Was the Fence . . . . . . . . . . . . . . . . . . . 55
Davi Walders / The Call of Shattered Glass . . . . . . . . . . . . . . 56
J. Barret Wolf / The Park at Babi Yar . . . . . . . . . . . . . . . . 58

About the Contributors  . . . . . . . . . .  . . . . . . . . . 60
Credits and Permissions . . . . . . . . . . . . . . . . . . . . . . 71
Notes . . . . . . . . . . . . . . . . . . . . . . . . . . . 74

73 72 5

To the Reader

	 My hope in editing this issue of SHIRIM has been that you 
will find it surprising, moving, and memorable. My goal has been 
to bring together poems that span the Holocaust era, from the early 
40s, when I was born, to the present moment, when its terror and 
darkness still shadow me. I’ve sought to share poems with you that 
have different concerns, different attitudes and reflections, different 
voices . . . and memories that speak without words.

	 As I’ve been doing with all of my books since In the Path of 
Lightning: Selected Poems (2012), I’ve introduced the 33 poets whose 
work appears in this issue alphabetically. My experience has been 
that this approach exposes connections between poets and poems 
that would otherwise be missed, the way a figure seen against a 
series of lanterns on a city street will darken and disappear when 
the flames are doused. 

	 I’ve revisited some of the great anthologies whose thousands 
of poems informed me, wounded me, and inspired me in the past. 
Re-reading Stewart J. Florsheim’s An Anthology of Poetry by the Second 
Generation (1989) and Milton Teichman’s and Sharon Leder’s Truth 
and Lamentation: Stories and Poems on the Holocaust (1994) affected 
me deeply, as did spending time again with Hilda Schiff’s Holocaust 
Poetry (1995), Marguerite M. Striar’s Beyond Lament: Poets of the World 
Bearing Witness to the Holocaust (1998), and Cynthia Moskowitz 
Brody’s Bittersweet Legacy: Creative Responses to the Holocaust (2001). 
My own anthology, Blood to Remember: American Poets on the Holocaust 
(Revised, second edition, 2007), also remained close by.

	 And I’ve reached out to hundreds of friends and strangers, 
who sent me many new, recent, and often splendid poems to 
consider. I’ve learned a great deal from this journey and wish to 
express my gratitude to Rabbi Marc Steven Dworkin for asking me 
to edit this issue of SHIRIM.

				    Charles Adès Fishman
				    Guest Editor	
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